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Translation of Metalanguage in Agatha Christie

Abstract

Metalanguage is, according to Federman (1993, p. 32), texts that are
analogous to language, that reflect their own movement and function. semantically,
phonetically and typographically. Metalanguage, which includes puns, language
puzzle and intertextuality, presents its own content and acts as its own medium.
Plurality in functions and meanings of metalanguage makes it a great challenge to
translators and the field of translation studies, particularly to the formal-functional

dichotomy.

This study surveys the types of metalanguage and the translation strategies
used in the Thai translation of metalanguage in the works of Agatha Christie. The
tindings reveal that types of metalanguage featured in Christie’s works are semantical,
tvpographical, phonological and grammatical metalanguage, language puzzles and
allusions; and the strategies used to deal with them are borrowing, transliteration,
literality, explication, adaptation and omission. A combination of these strategies are

more frequently used than a single strategy.

Metalanguage in Christie’s fiction is vital to the understanding and
appreciation of the works and integral to the solutions and the plots of the stories. This
study of metalanguage in the Thai translation of Agatha Christie will give an insight

into how the translators deal with the problem of such ‘untranslatability’.



